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Introduction

The first time I ever went to the cinema I didn’t 
get in. I can remember the anticipation. I can 
remember waiting in the queue. Then I can 
remember the disappointment,
 At some point the doors had opened and 
the queue had started to shuffle slowly towards the 
box office. At some point a velvet-suited doorman 
counted heads along the queue and put his arm 
down between us and the people in front. 

HOUSE FULL.

I cried all the way home. I cried so much that 
strangers tried to intervene. I was inconsolable. 
 My mother wasn’t someone who liked to 
repeat a mistake so she didn’t take me to the cinema
again for many years. When she did I loved it. 
 But I didn’t see the film I was supposed 
to see that first day until much much later, as an 
adult. When I did, I cried at the beauty of the film’s 
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What was the 
first film you 
remember 
seeing on the 
big screen?

perfection. It was the ballet-film The Tales of Beatrix 
Potter and it was everything I’d been waiting for, 
everything my child self had imagined, everything 
my adult self understood that cinema does best. 
It felt like the realisation of a dream.
 Dreams haunt the cinema. It’s one thing 
watching a film on the small screen but the 
possibilities for watching film in a shared space 
offer a chance for edges to blur, realities to melt, 
vision to surface.
 This project was born in response to the 
necessary COVID constraints that locked cinema 
doors on that experience for the first time in 
cinema’s short history.  While audiences were held 
apart I wondered nevertheless whether cinema 
could continue to operate as a vehicle for sustaining 
communality. Projectionism is the result: a short 
essay film that celebrates the role cinema plays in 
the making of the culture we share.
 This pamphlet records a handful of the 
hundreds of submissions we received. I hope they 
act as an encouragement for you to join in – to 
sit back, relax and think for yourself what cinema 
means and has meant to you across your life.

– Sarah Wood
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The first one that I remember my parents taking 
me to was Around The World In Eighty Days. 
 They were not cinephiles. My father preferred
comedies and hated subtitles. We brought our own 
popcorn or brought tiny individual Table Talk pies 
from the nearby factory shop. 
 The first one that I remember seeing on my 
own was Psycho. I did not know what I was in for, 
and I wrote about it in an essay for Unwatchable. 
 I bought my popcorn there. 
 I did not take a shower alone in a hotel 
room for 20 or 30 years.
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No Limit (1935 – seen on re-release in the 1950s – 
George Formby). I laughed so loudly when George 
drove his bike through a line of washing that my 
mother had to take me out of the cinema.

Something that was far too old for me; I don’t 
remember the title, and I didn’t understand what 
was going on, but I was still mesmerised by the 
moving images on the big screen.
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I think the very first film I can remember was 
Logan’s Run, at the drive-in. My parents would take 
us 5 kids, in our VW van, to a double feature. We’d 
watch the first film, then we were supposed to 
sleep in the back while the more adult second 
film played. I saw more than one terrifying film 
this way!

I remember only an image! It was a cat. Yes, a cat 
with a necklace, a necklace that glows. 
 This is the only image I have had in my 
mind till last year 2020 when a lockdown was 
imposed in the month of March in India. 
 I never thought of this image deeply. But 
when I started watching films on YouTube during 
the lockdown, suddenly one day the image sprouted 
in my mind and I started searching for the same on 
YouTube using different word combinations, like ‘a 
cat with glowing belt’, ‘glowing necklace cat’ etc. 
 Bingo! I found it. Yes, the movie’s name was 
A Cat from Outer Space. This was the movie, I barely 
remember anything about the movie except that 
single image; when my father took me to watch it 
in 1986 in a theater (cinema house is called Theater 
or Talkies in India) near my house. 
 All these years, even while studying cinema 
in SRFTI Kolkata, it never occurred to me to find 
it. But the lockdown made it possible, thanks to 
YouTube. When I searched for it the full movie 
was available on YouTube. But they removed it 
the very next day (must be because of copyright 
infringement). When I searched for it again, I 
couldn’t find it and I couldn’t even watch it, alas!

10 11



The Ten Commandments starring Charlton Heston as 
Moses, at a drive in cinema wearing my pajamas (it 
was way past my bedtime).

Being taken as as child to see Lawrence of Arabia 
at, what a bit of research has revealed, was the 
Metropole Victoria, which I remember being just 
enormous.
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Growing up in working class Sparkhill, Birmingham 
trips to the cinema were regular highlights. We’re 
talking early B&W TV in the early 50s. My uncle 
used to take me (he lived in same house).
 First trips to the ABC Piccadilly Sparkbrook 
(on Stratford Road) introduced me to The Vikings 
’58, re-issues of Pinocchio, Bambi.  The cinema still 
survives – first as an Indian Cinema, then as an 
Indian Wedding Centre.
  Around  the corner on Walford Road was 
the Waldorf Cinema.  This was primarily second 
run double bills Sun only (once cinemas were 
allowed to open) then Mon-Wed and Thu-Sat.  It 
had no balcony, but the rear was raised slightly 
with a separate door.  Next door was the Embassy 
SportsDome, which had weekly wrestling 
programmes.  I recall The Ghoul, Leon Arris 
(actually Brian Glover!), Mick McManus.
  Further along Stratford Road was the 
independent Springfield (Sparkhill). It too 
suffered from allocation of titles  – Tobor The Great 
was my early highlight!  This film predated Blue 
Peter for cardboard costume design!  Easy to get in 
free – exit door front left,  rarely any staff inside!
 Continuing on Stratford Road there was the 
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First films
A–Z

Rialto (Hall Green), and the Robin Hood, which 
seemed to have bigger releases. This was a beautiful
cinema with balcony and lovely tea room.
  All these within walking distance or a short 
bus ride.
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55 Days at Peking
A Bug’s Life 
A Cat from Outer Space
A Disney cartoon
A Hard Day’s Night
Aladdin
Aladdin
Annie
Bambi
Bambi
Bambi
Bambi
Bambi
Bambi
Bambi
Bambi
Bambi
Bambi
Batman
Beauty and the Beast
Bedknobs and Broomsticks
Beetlejuice
Carry on Again Doctor
Chitty Chitty Bang Bang
Condorman
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Daleks’ Invasion Earth 2150 AD
Dark Waters
Dr Strangelove
Dr Zhivago
Dumbo
E.T.
E.T.
Fantasia
Fantasia
Fort Saganne
Free Willy or Titanic
Frozen
Gandhi
Grease
Grease
Hirak Rajar Deshe
Indiana Jones and the Last Crusade
Jaws
Labyrinth
Lawrence of Arabia
Lawrence of Arabia
Lawrence of Arabia
Logan’s Run
Logan’s Run
Madeleine

Mary Poppins
Mary Poppins
Matilda
Monsters, Inc.
My Girl
Mysterious Island
Nanook of the North
No Limit
Old Yeller
Oliver!
Peter Pan
Piglet’s Big Movie
Pinocchio
Pillow Talk
Pocahontas
Pokémon The First Movie: Mewtwo Strikes Back
Psycho
Robin Hood: Prince of Thieves
Robinson Crusoe
Rocky
Silver Streak
Sleeping Beauty
Sleeping Beauty
Snow White
Snow White
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Snow White
Snow White
South Pacific
Superman
Swallows and Amazons
The Bear
The Bear
The Gladiator
The Incredibles
The Jungle Book
The Jungle Book 2
The Lion King
The Lion King
The Little Mermaid
The Rescuers
The Road to Morocco
The Swiss Family Robinson
The Ten Commandments
The Transformers: The Movie
The Vikings
The Wizard of Oz
The Wizard of Oz
Tom Thumb
Tom Thumb
Toy Story

War and Peace
Watership Down
You Only Live Twice
Zulu
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What single 
image/cinematic 
moment made 
the strongest 
impression on 
you?



I was very young and was overwhelmed by the 
intensity of an argument between a man and a 
woman. They seemed like enormous giants to me. 
I never discovered the name of the film. It could 
have been my parents in reality of course ... 
 I also have very strange trippy memories of 
Fleischer cartoons. My mother used to take me 
as a baby to the Victoria Station Cartoon Cinema 
which ran continuous programmes of cartoons and 
newsreel. They would eventually send me to sleep, 
which is why we were there.
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The opening sequence of Paris, Texas in the vast 
subterranean auditorium of Artificial Eye’s 
legendary Lumiere cinema on St Martin’s Lane, 
London.

The atmosphere of David Lynch’s Eraserhead – so 
good that I hid in the cinema in order to watch it 
twice – I had never seen heard experienced 
anything like it. 
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Buster Keaton tumbling down the mountain 
accompanied by a building cascade of bouncing 
rocks.

The beginning of Close Encounters of the Third Kind 
(1977), where the soundtrack builds from an almost 
imperceptible whisper to a loud full orchestra 
crescendo, and the cinema screen jumps from 
black to white.
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Maya Deren at the window in Meshes of the 
Afternoon about to enter her trance, as was I.

When I first saw The Wizard of Oz as a child on a 
big screen/at the cinema I was so captivated by its 
vivid Technicolor world that in my imagination I 
simply became Dorothy, able to escape to Oz for 
new adventures. 
 These fantasies were accompanied by 
repeated requests to my parents to change my 
name to Dorothy. Their compromise was calling me 
Dorothy on my birthday and several years of my 
mum making blue gingham Dorothy dresses and 
finding red tap shoes. The images of ruby red 
slippers and the green face of the Wicked Witch of 
the West have never faded.
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Five Broken Cameras: When E Burmat’s friend is 
killed by Israeli soldiers, and also scenes of Israeli 
soldiers in the director’s village at night, arresting 
and taking away Palestinian children.

The first time I saw Vertigo (which was on the big 
screen in the mid 1990s thanks to its restoration), 
the Muir Woods sequence was overwhelming: 
“Somewhere in here I was born, and there I died. 
It was only a moment for you, you took no notice” – 
the sensorial experience as well as the meaning of 
those words.
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I grew up in a small town which lacked a very 
exciting cinema programme so I always had to 
travel to nearby cities to see the new indie titles 
which felt like an event in itself. I remember seeing 
Shortbus (2006) in Brighton on my own, I had 
grown up in a small conservative town with an 
upbringing that was not exactly sex positive. The 
screening experience was equally exciting and 
shocking as I sat amongst a very vocal audience 
who cheered and clapped when the film finished.

A tie between the single word ‘MOTHER..!’ in 
Bambi and Rita Hayworth’s Gilda peeling off her 
black silk gloves to Put the Blame on Mame.
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The Sound of Music when Julie Andrews leaves the 
convent and sings “I Have Confidence.” It’s how 
I first knew I was a lesbian.

From the opening moment of a drag queen 
delivering a flawless lip synch to Charlene’s 
“I’ve Never Been to Me”, seeing The Adventures of 
Priscilla, Queen of the Desert along with a large, 
predominantly gay audience at Ipswich Film 
Theatre as a closeted teenager and experiencing 
the power of sharing the movie-going experience 
with others in the community. 
 I’ve rarely laughed so hard at a film – and 
I discovered a community I did not even realise 
existed!
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Watching David Lynch’s Lost Highway at the 051 
Centre in Liverpool as a teenager. It was the first 
art house film I had seen at the cinema and the way 
it drove visceral responses in the audience fascinated
me and motivated me to study film.

The thunderous noise of the space craft landing in 
Close Encounters like it was inside the cinema. We 
came out looking up at the sky expecting it to be 
there.
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Guilty of the male gaze – Julie Christie nude in 
Darling. I was 13 at the time. 

The water/slapping scene in The Miracle Worker.
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In The Red Shoes: when a newspaper turns into a 
man and begins to dance.

The moment the little deaf-mute girl first speaks 
her OWN name in Mandy (1951).
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Thank you to everyone who took part in this 
cinema memories project and to the people who 
generously allowed us to reproduce their memories 
in this pamphlet.
 Thank you to the Independent Cinema 
Office and East Anglian Film Archive who enabled 
this collaborative project to coalesce when COVID 
was holding the world apart.
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